alas 14

FEATURES < __ FICTION
That Certain Swing is Needed For Sepia Slang Expressions Creeping

Real Snappy, Lazy Music
Says Duke F

'E_llington

By Duke Ellington
(Exclusively for The Metro
politan News.)

It don't mean a thing if
ain’t got that swing , . .The
Dixiland Jazz Band came from
way down yonder in New Or-
leans; right after the war and
brought to Broadway a new
danea tempo that exactly suit-
vl post-war tastes 'l‘hcn ori-
cins af the ng
their mn=ie ¢

No one o0 9a dinyy on an
part ; N'Orlea but
no op~ 1 3 its
suitali one has ever
beo up a hetter

1an Vjaze.”

1‘!1 jazz now embrares a
number nt ecompletely differ-
ent types  of mnsic Paul
Whitemaa specializes in one
style, Guy Lombardo in an-

other owi and a few
othar orche 5 have exploit-
ed a third utitil the only

thing the throe ‘les have in
common is ‘swing" which is
lem for rhythm.

Paul Whiteman s orchestra
was the first to rise to inter-
national fama on the crest of
the jazz eraze. Paul's instru-

lington

more than just

icle explains his style of 1
Duke explains that his
"“They are just naturnl mugicians.'

could read a note.

r

Into

'ghining hrightly.
have that exhil
of ecstaey offercd oy the drug
I am not poing Iu drink any
I smoked a
arette butt this
and I am still fee! ing

“Let's truck on down to the
number and Knock a coupia
| pills of weed before trilling 1o
the pad.. Man, [ feel vory
fly on this mellow\ da [ | more whiskey
want to get high as a kite on
| diry  gage, g0 morve lush for
mes 1 wes knocked out this
I morning ou a roach. My fiail
| Juek, is a :olid sender. She's
Ial killer. JIf she ain't glovy. |
| That chic ready. T chalk- |
ed off sone mugging that she
was doing with a guy. But
the' John pipped. She
her racke! [gate and nov
woing to tpyn,  She fine
[ fell in thede,  And the O
| ia eating lip her line of |
l'datehmo.” She ain't no Peola
I‘Did I read, gute?”
1 The abwve i
| glangriaee the
l'day.  You
[of lingo Jl'm'
There arf th
| Flarlemes < w]",”_‘\.“}. ”“ =
| Grandtoy mese, th

| ve s, she
thas been rumg aroun .i \.|II| 8
‘or his money He is
to her, because she
clever actress.

Many of
the ph ri-technical ex-
g-l'--- wm ave only used by eer-
s of the thealri-
ion.  For example
n will say when he
an exeellent orchestra
vhoar this tvix . “Man can those cats
¢ plach now, | swing? Ave they beating
it {5 (rhythm. Listen to them r

in vogue {o-

Y ? Musi- | they say !r gands mel IL i
wrical people and | a solid u-ml wl ™ The term

| rinns, t
Reefer
responsinle  for the p
dny ver Inngv

That band

: ha swam to

The ph
can be mad

%

e “Mugg- |
|+ Wants to sell you South

I want to | pleases him, “Beal it out.
ting feeling |is

A musician mav
“He plays a lotta piano.”

] by onitim smok

w hull I;.I\'l‘ tha
’iln de ho-de-ho, |
and the musical s

s |
)y [trilling, trucking mean to
| wallk. Trucking in thester
| circles

.\’[::e]t'h("l‘ contain choice
i inn peculiar to dope

TS r‘ e roughoest

il,
Ii 1t \!mrm- ha'da heart as

‘Il~- \I nnin 1| 11 a |IL'<ll

¢ h|-| ¢ are many expre
something used which

mokers in truth are'used to express good. Synony- | chi, Lot
sent mous are killer, murder and'mo which was changed from
i fi is known through-
in the first out America 'Lm! I"II!'n]!t'

A : La mean, ]
Carolina ourting a givl,: or  making | ad,

Stage, Radio And Movies

“such terms as "“Killer, Mutiny
and murde

The expressions “beat to
my socks™ m-‘-unim.' broke;
"hv Wb your gims” meaning o
en and have something to
are of unknown origi
a few of the common
sions with their defi-

Wampas, street Droom

has been changed to
m a semi-dance and walk
which was made populay I.

| Horace Stewset, F.n:m.' on il 2

slare a8 “Nicodemus, I
a sort of a lazy rhythmic
Weed, Pill dry  gage, 1
Maraijuana eigarette. Hij-

|wise, chiek, frail, broal

girl or woman, Chalk, to soe,
Peola, passing for while oc
baing suoaty,  “A ecomplate
bringdown,” means meet with
disfavor, sarcasm, ete. Read
moang 1o physcoanalyze,

The writer has often seen
two persons, well versed in
slanguage held a lengthy con
verbal menawe, which would
versation in the above type or

“be unintelligible to a casaal

listener.  The gangster, the
thieves and crooks have their
own peculiar slang  expres
ins. ut that used by se-

: pians  is  more  universally i)
; e a mierophone. | just a form oi known.  This iz due to the
urally included violing and a 'l'hl-wlf‘l..nu- Reatos s Ijlfll“'”:‘ﬁ -“l o i:{tl‘i' You ;]f""- strong used to fact, that the phrases becomz
full representation of saxa- | | we e LR e SO ST wy “;' ave flut- ‘men as satchel-headed, gate- |a part of their daily language
phones, wood-winds and rh\- i . | ‘e will attempt to Lrans t"“"". L O man,” & mouth and gizzard. The gate- and they use it on the stuge
thm instruments. In short | :]‘uFe the n'lmn- conversation. “‘“_‘-' i S Nliﬂ“«‘“-m“-mm:lh has been shorten'd to and radio. Newspapers pick

. e 3 . > e | Viz, [Lel's go to a flat that has gained favor  through “Gate.”  It's meaning is the up tha varvious expressions,

Then you know vou're talk- | srimacas |

ment was a viola; when he or-
ganized his orchestra he nat-

his orchestra was a smaller, v TS . i : "
modified symphony orchestra |On saxaphones and clarinets - o ROECLhe sells marijuana cigarettes and out the nation. [same as “Satchmo.” Gizzard |likewise the movies and we
and his treatment of jazz wanl-l“d four = rhythm—strinm, 2 | Mers e, Tt ,“.;;“”,""‘" ai|buy A couple.  Because I am | A tap dane ay to an- has become chsolete.  Many | find ourselves saying, “IL is
. " s F 4 € 1, . e 1 B & . . * e = . e
s o ic, Comparable to the | | brass, guitay and  Dan o, iR e e '? I'oe]ing fine, and the sun is|other one, whose dancing credit Duke Ellington  with | mallow, a solid sender.
3 N, ! |

nstrumentation of his orches- | © RS SR L [ ] e e v b
tras, theatre orchestraz and |10 : ‘ ¢ day wondering what will be
musical comedy orchestras. A-|  The principal feature of our s ? | wondering what will be the

) : principal feature of our 3 | h
mong other modern band lead- | 4 rrangome ta ' nde of : ou arrle II' n t y est date, wether Jack will

gements 15 our use o g H » J

ers, Jack Denny introduced a | gisonant chords, suspensions ; 0 e or on rovers | eall, where Jim is, ete, etc.
refinement to this type of or-| g dynamic

h by di di b - Disonant e i W d ' “Y Th Sh l 99 Writes n little note to Tom,
chestra by discarding brass, | arb wite of re- e T ] | Dick and Harry. Phones and
introducing a pianc-accordion bl IR I b axes arm. es, ey 0“ d’ Says | tries to make a date for lun

: solved chorts, sound
:m‘(idcnnfcnllraltmg |ml \\.‘uudt-1 complete and satisfying to the R 9,99 3 ESL'{"I._\' a 31[uw y :"n_ Lhu‘““il
winds-clarinets, oboes and|jistener. Disonant chords 5 - 4 {and quits everything in h
bassoons. vequire another hote, or ¢ Marguer!te 0 ey ou n t 1ep les a e :eff}nnrlkt(n land h:lm. “"T’II(‘II1 five
| o'clock comes she stl s o

Guy Lombardo's technique | bination of notes, 1o 1

was I:rubuhl) originated by | them, and some times we do i e | * . number of letters unfinishe
Ben Pollack, altho Guy has|not resolve them until the end : il TR at 0 ln but df]m :\;}lu bother to f!”
done the most to ]mpul'\rl?e of a chorug. This eff i: i b ° them?  She does not, for

it, and introduced an impor- | which Guy Lombardo % o | she has a date with Phil that

tant refinement. Rudy Valee , v ooxont ming, and must rush home,
introduced another departure, : 1 " | 2 : md  marrisd  women | ;.'r.ﬂ- a bite, leap into her best
going to an extreme in anoth- | tention of the lslen = and is %0 -lhll ‘IIO'Ip‘h ip help them take care | the fray.  And while I spethe worker It zeems to me| clothes and dash out again on

» er direction but concentrating | designed to make the music “}f" (of the bil T and froth at the mouth, I|that it is one of the biggest|a mad carousal until 3 a. m.
on the same effect, that of | interesting. the tisliieaath uh..' Sinee did it come hlil\l' to admit that the dear subjects before the public to- | And so on, week after weel.
sweet musie.  Pollack’™s and | who turns g guy off the to the plfce where married | sister who wrote this letter day and I'd like to have my| ‘And this is why more and
Lombardo's music is sweet f‘H'" ""'I“;‘“m.r’ a l"}-;'-"f- women dfi't take time out to| knows what she is talking a- out it.  Um all for the | more married women are be-
and has plenty of swing; Lom- | ary : “',[;:..; and llli‘u,it'm see everyYman who comes in | bout. And since this is the  married worker and here are|ing given jobs in preference

bardo dropped Pollack’s two |ment; Kreisler employ: ried women ns ghe (8 [rl.wu. li the letter last|issue for the rebuital of that | my rensons. to single girls.

| on the violin. T'"" i I think that they | scathing attack on  marrvied “The i0 tae hm ham ham hamhm

ks feel that I am old | her column “Listen World” to single

mbinged

violins and concentrated on 2 arei £ i
i dit] ol . A married girl—she i " ¢
3 muted brass and his saxo- | in playing around : DUKE ELLINGTON L] ' A Y o and stuck on | wemen led last  Fric by | 4 it '“.“_,]1'_',_ to tl i (Signed) ‘Mabel
B dhethata - | playing g0 Al BLLENGEOL ; This woman that I th heir own food louks that they | Miss Marguerite Si ons, 1|3 R % it “Whi i H
phones and clarinets. Rudy | Plas st | | dbn't noed 't their own food looks that they | Miss Marguerite Simmons, 1500 wivl becanse she! is Which is what I call in-
- ¥ I ¢ relation 1 T} a8 1My I 1l nee| (R A MR T a 2 | wh v 3 Binmnn a o N 5 . ~ i
Valce, an the gther hand, kent spchanic g work. She ol maryied two “i(:; i;:zf‘ii low many men they | shall cite Miss Robinson’s en- working for a puljl:m- In | flammatory literature. Have

;I]‘li\r::’ '_li“ "‘:I-'lll H:.I m't’ article : almost every case she is help- | You my permission to ve-

A U Some of the arguments|ing to pay for her own home, | respond?  You have. With
doesn’t mean that | have been offered before in or contributing to the support | this exception, Sledge ham-
ken out of circula- | this tournament of ours, but |of a mother, sister, or breth- | mers, paving blocks, under-
ey still try to see ' they still make good controv- |er, She is more attentive to | done eggs, overdone cats are
t a better fish in | opy sy, s0 here goes .and se- | her work, beeause she has so |11l barred as modes of repar-
in the one they (llii\ I am flattered that | much at stake that she cannot |tee. If you can’t do enough
& someone else thinks my stuff | afford to be fired. She does |1amage with plain Amreican

{he violins but discarded brass | o the melody
altogether on the melody a
the phrase. An) H\] in
soloist '\51' any

loya

o 1[5 | PR I wy . [:r
wae | years ago, and her busband |uquse they

ington, | has a cood job running on the lspaie gin
pavents | road.  They livg in“the high- [«thav are't
est priced buildmg in town, |gon™ ' T
she always wears good | i there is
w dow’t have the sea t

m't have any saught.

My music, if you wish a
succinet . definition, is|strumental
“serewy.” We have not fol- |&ood orch
lowed the fetishes of sym-|Pensions w
phonic musicians, and have | In my band,
not hesitated to break rules fortunate

4 with his
ster Ruth,

sUs-

o ; 5 : A e setion o t would she o :
and even make new I.l‘llf‘.'n. We | section ¢ 2l B e i (s 0 I' = l?"‘:t You seefhow 1 f about | yond enough to use too: | hot primp for the office | language, commit your mur-
KHOW CIRS Ye i ve o tnded & IJ:]IJ“h' i iul.‘:r ”nn]'t] ‘:l:'u[ lu lir‘1-| Jat wouldn't i 40 :1 I bet there are doz- | €L jsten, World,—'Do Bosses l sheiks, because she has a man | ders elsewhere.”
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::rl('_" I,“‘,T.I ,'__:HI:-‘ : !'ff,.lt'."' ]J:-”.. the melodv as carried by an L over to find l.p (I}Id:;l 1 1.9’“:;'{]:“.: t:". Iizi.k Prefer ‘Em Married?’ of her own whom she is tickl- | “\”d‘”“‘“ is what elsie Rob-
,::'\’Ll;;tfl “f“l".'.- &t ]l:mll\t other section Lhe Job right 'n:&. .iub-i' II ¥ :1 m us, mti y Elsie Robinson ed to rush home to, to “"“””m{n I"ﬁh ‘“"(ll rl"”' ought

aip it at we | © 5€ . J : 4 8 i § 0 H P . t -} v
have al<o m IJ: a fow f ]‘l 18 ; : : "‘mm men that we might be|. ‘I like to start something A1 pemper. i s e W
§ i few Triends. Dynamies, whict Paul 1 2 1L we 14 . =it . i AL finishing* her work | think up some saucy
it Fie T VOU. AT el ., in this column. Something ‘After finishing® her wor|
To bapia v my men are all | Whitem: lowis anle 1 can im |able to marty. {1 almost feel . "G and get this thing
’ inteman employs v iplen that will cause the family to|at home, the married woman

ved wo- | like joining lup with the reds

A ! to | Once and forall. It s«
she | if that w-.mh‘i]u any good, and

ing too mueh to suit me. n\\r

{ 5 e Byaxr A i 5
natural musicians; many of | 4id effect,

them eould play expertly be- content to get

» can be fresh and

imply the use

think quickly and talk noisily | worker

1 '...I.. mi: "My de L qui 1 it
ar, far into the night, That | bed so

of 1||I ferent sh ulllum .=1 sotnd

fore |1| v could read a note of \ lonesome sitt- | seeing if thdy can’t do some- 5 b : hat es 1 1 b
¥ e alEnE Foam mo to ; | : ) ] kel : : : what can you do aboul it?

Now contrary to @ | portissino aluE] i ing around | o all day | thing about sort of commotion is g(:ud lul‘ lively in the morning.  Not 3.4 in vour letters to Jackie

not "one of them who cannot with———— (her hushand) | Why don't the marrieg wo- both fumilies and newspapers once do you hear a peep out Muack, ecare of Metropolitan

much —usually 1 ¢

symphonic practice e Z - - i =
I on the road all the time. He | men stay home where they e promote my of hey, though she may be News, 3508 So. Michigan ave,

read and interpret intr

ate aprlecte by ar orches- P ~ : . N » 5 - "
parts with ease.  The fiction |”|f glected by popular orches- | : esn’t know I'm working, you | belong and give us single girls | P4 WiHoRt | MhAMs teriily tired. _She is happy
that Th(.'}' are nol mus .':lll}' know.” She could be that a chance? | o BaE naecand S 8| WUI‘]“”H toward her ideal ulll1| Berlin is stunncd by the worlid’
| s y bhe i

about i ] an' : Al document erashes into  this| whe + dres , 8 y in i i
thout it. He dpesn't ; Sinceroly, b ]; A e \.\111 n h@l dream comes true ', —ebAn eSS et e
Ihat {Miss) ll“.-“\...r;l.. H. department which makes my  she is willing to step out of | ihip, which permits weather

need L Ry best efforts look like r!lil'l'li' the office into her home to| ports, recipes far left-over
£, » whisper. Such is the fol- make room for someone who | ouispoken eastigation of the wi

] | Is 1 ,"\ll more mad? Is 1 1 I_. < e _ﬂt\\-l vandal.—Alanta Conntitn-

ome | boiling? Here little blue eyes | loWing. needs the job more than she | ;

) vthere in [ (they aren't Nue, ineidental- “I tried it on my own do- does. =

o line the next morning when T |, bot I'm thdt riled) Jackie | mestic outfit. We ended in| *The single girl—almost al- Apparently it

Hin | Went to apply for the job ¥ She I"Lllu goes 16 the work of find | the pansy bed after demolish- | ways the single girl gets to| Amelia Earhart |

had gotten up earlier than Iin herself som thing to talk |ing all the best china, bust-|the office many minutes late, | mough to acouaint

to roll me for the job. | about, and the Ybliging young | ing the bridge lamp, biting | tnkes more minutes to put }]w t'_:u.’l\\.- bridge-rules—

y e Star.
What makes me boil is that | people all fly @ my rescue | three taffeta pillows to shreds | her first layer of war paint, e

this woman had worked with |and keep me £f§m having muuml wallowing in the goldfish | over her unwashed face,

me in another shop' before | cudgel my braif over it, and [bowl.  Which I call a good | smears on the cupid’'s bow,

she pot married, and had done | firat thing you¥now one of | test of any newspaper article. | thon mters out into the

educated is probably traceable| Above all, of course, “we| “Duke"
to the fact that in their dance, | got rhythm.” We play as
club, eoncert and theater en- | we do because we like to play
ragements they usually play | for dancers and enjoy
without music or musie stands | ing thi
but this is only because their | are exj
natural musi aptitude has | our itage,
enabled them Lo memorize  doing it consciously
long scores quite perfectly and we think, in a
1 had better ex- that our type of
I mean by ‘serewy’ most truly Americs
i uI al |f|p Siame l'nn- illustrate | It surely originated in thes

1 o o United States and owes the

s ten or

I'm worki
that she doc

mmons

Tha
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least Lo the classies and noth-
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at all to any contempo- that kind of work longer than | Chieago's leadink columnists |1 aceordingly pass it on 1o | main office 40 make a killing. | News R
i rom y farnd : rot I had, rot the job,  I|has gone and stoen my stuff, | you—hoping for the worst. |If sha is a steno she will m. |
} rary foreign styvle, We've . < ] H " 5 = b
4 and, |' | . | ol £ I nigght. Of I am that mad that 1 shall | Dear Elsie Robinson: and vawn between the letters,
" = e T va B 5 5 = ud 3 W h-
of con i3 e hrass O0ly one rule we always 1o I am staying at home, | even call names, 'and quote: ‘T have noticed diseussions uttering oceasional “What I I;\III s:;;:.iul _!ll'lllth(|l|“lﬂnl(\\.< I?tI::
iehe ree in @ etropolitan
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—{hree trumpets, three trom- | low—it don’t mean a thing if

bones, four men who double' it ain’t got that swing.




